SCENES FROM THE HEARTLAND:
STORIES BASED ON LITHOGRAPHY BY

THOMAS HART BENTON




...comes from the combination of two ancient Greek words: ek, which means
“for the sake of,” and “phradzein” which means “to show, point out, or
describe.”
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PEARL EARRING

By Tracy Chevalier

Based on a painting by Vermeer




LUNCHEON

BOATING PARTY

LUNCHEON OF
THE BOATING
PARTY

By Susan Vreeland

Based on a painting by Renoir




PAINTING AT THE
SPOUTER INN IN
MOBY DICK

Ishmael notices in Chapter 1

Described in more detail in
Chapter 3

Foreshadows Ishmael’s fate




SPRING TRYGUT

1943 lithograph

Ackland Art Museum, The University
of North Carolina at Chapel Hill / Art

Resource, NY







(TIME| TIME MAGARZINE

The Weekly Newsmagazine

December 24, 1934




éy JOHN STEINBECK

WITH LITHOGRAPHS by Thomas Hart Benton

NEW YORK The Limited Editions Club 1940

THE GRAPES OF
WRATH

Written by John Steinbeck with art
by Thomas Hart Benton
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Interior art
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AMERICA TODRY

Metropolitan Museum of Art




BENTON PHOTO

The artist




SELE PORTRAIT
WITH WIFE RITA

Martha’s Vineyard
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Smithsonian




THOMAD HART
BENTON HOME &
MUSEUM

Kansas City, Missouri

HOMAS HART BENTON HOME & STEXE Q
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THE ARTISNT’S
STUDIO

Kansas City, Missouri




MURAL

Missouri State Capitol

Jefferson City




AMERICA TODRY

Metropolitan Museum of Art
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Metropolitan Museum of Art




AMERICA TODRY

Metropolitan Museum of Art




AMERICA TODRY

Metropolitan Museum of Art
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1937
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I GOT A GAL ON
SOURWOOD
MOUNTAIN

Art © T.H. Benton and R.P. Benton
Testamentary Trusts/UMB Bank

Trustee/Licensed by VAGA, New
York, NY




“FLOOD”

“Flood” 1937 lithograph

The Cleveland Museum of Art




"An unforgettable collection, as lovely as it is honest."
Lee Martin, Pulitzer Prize Finalist of The Bright Forever

SCENES
HEARILAND

STORIES BASED ON LITHOGRAPHS
BY THOMAS HART BENTON

DONNA BAIER STEIN
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THE LITHOGRAPHY OF
THOMAS HART BENTON

Self-Portrait, 1973
9.5” x11.5”
Edition of 150




LITHOGRAPHY:
lithos (Greek) — stone
graphein — to write

“A printing process in which the
image to be printed is rendered
on a flat surface, and treated to
retain ink while the nonimage
areas are treated to repel ink.”



The Lithographic Process:

1. A hard, slightly porous piece of limestone is ground and sanded to
an extremely smooth surface.

2. The artist draws or paints on the stone using a waxy/greasy
crayon or pencil. The stone picks up & holds this oily substance.




The Lithographic Process:

3. The image is fixed into the stone using a mixture of gum arabic
and nitric acid. The wax protects the image itself, so all the blank
areas are slightly eaten away.




The Lithographic Process:

The stone is then moistened with water. The water is naturally
repelled from the oily image, and settles in the lower (white)
areas of the stone.

A linseed oil-based ink is applied to the stone. The ink sticks to
the waxy image, and will avoid mixing with the water.




The Lithographic Process:

Good quality paper is now pressed onto the inked image on the
stone, transferring a mirror image onto the page.

The printer & artist inspect the finished I|thograph which is
signed and numbered. o
The stone then can be
sanded clean and re-used.




The Lithographic Process:

Most of Benton’s lithographs were printed by George Miller; from
his shop on West 22"d Street in New York City. After George’s death
in 1966, his son Burr capably took over the business.

“Any artist entering Miller’s shop could
feel absolutely sure that whatever his
technique, or however many days or
weeks had been spent in drawing the

image on the stone, he need not worry

that the printing would be any less
seriously produced. George Miller had a
combination of great technical skill, love
of the craft, and infinite patience in his
practice of it.” — Stow Wegenroth,
American Artist, May 1966

George C. Miller, Lithographer
by Ellison Hoover, 1949
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Why These 53 Great Artists are Offering
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N a July morning in 1934 twenty-
three important American artists

assembled in a picturesque Manhat-

tan studio. Their meeting was prompted
by the reali 1

ation that in order to

clop
interest in American Art it was up to them
to first create wider appreciation of it.

All through the day the meeting con-
tinued and late that night a practical plan
was drafted—a plan that was destined to
grow into one of the most significant art

movements
tionary in principle that its announcement
was heralded on the front pages of the

history—a plan so revolu-
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“Every work seems to
be clamoring for a
place in your portfolio
or on your wall. If you
can resist buying them
at their extraordinarily
low price, you have
marvelous self-
control.”

— Eleanor Jewett,
Art Critic of the
Chicago Tribune



THOMAS HART BENTON (1ss9-

Thomas Hart Benton was born in Neosho, Mis-
souri. At the age of sixteen he began his art
training at the Art Institute of Chicago. His
career started with a job with the "Joplin Amer-
ican”, sketching portraits of miners. In 1933 he
was awarded the Medal from the Architectural
League of New York, and also received a Gold
Medal from the American Institute of Architec-
ture. His work is represented in the permanent

750 -

)

collections of the Metropolitan Museum of Art,
the Brooklyn Museum, the Whitney Museum of
American Art, and the New School for Social
Research, in addition to his murals of the His-
tory of Missouri in the State Capitol at Jefferson
City. In June, 1968, he received an honorary
Doctor of Fine Arts degree from the New
School in New York.

“He has risen to leadership because, like
Homer and Eakins, and Bingham, another
Missouri painter, be has something unmis-
takably American to offer—the temper, the
spirit, the broad bumor and genial rough-
ness, and the inexhaustible richness—things

Americans can participate in and enjoy,

scenes and characters which make them gay,

or sad and sentimental in their own Ameri-
can way. There is nothing precious in bis
art—and nothing precious in real Americans.

.. . In the variety and range of his attack,

in bis ability to seize upon and communicate

the healthy strength, the energy, the telling
details, and the large, characteristic modes
of action—in a word, in the multifariousness
of American life, Benton stands, as Thacke-
ray said of Dickens, 'at the top of the

tribe. "' .

Thomas Craven, A Descriptive Cata-
logue of the Works of Thomas Hart
Benton, Associated American Artists.

1939

. DEPARTURE OF THE JOADS. c.

. INSTRUCTION. c. 1937. Lithograph.

. HAYSTACK. c¢. 1937. Lithograph.

. SUNDAY MORNING. c. 1938. Litho-

. RUNNING HORSES. 1952. Litho-

1934. Lithograph. 13" x 1815".
One ot Benton's great prints from the De-
pression era.

1015" x 1214".
Edition 250. Published by Associated Ameri-
can Artists.

104" x 1234".
Edition 250. Published by Associated Ameri-
can Artists.

graph. 915" x 1234".
Edition 250. Published by Associated Ameri-
can Artists.

graph. 1214"” x 1614".
Edition 75. Published by Associated Ameri-
can Artists.

OOS ririfn AVENUE, NEW YORK, N.Y. 10022
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“The Lithographs of Thomas Hart Benton’
by Creekmore Fath - 1979

COMPILED AND EDITED BY CREEKMORE F




“The Lithographs of Thomas Hart Benton”
by Creekmore Fath - 1979

Title:

"Down the River"

Size of plate:

10 x 12 1/2

Date:

Number of prints:

Commissioned by:
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Story behind the picture: geographic location of the scene depicteds {dentifigation
of the person, song, story, legend, etc, :
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Example of the information
sheets sent back & forth
between Benton and Fath
to collect details about each
lithograph. The handwriting
is Tom’s.



Benton’s First Lithograph
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“From a drawing made ST
at Enid Oklahomain &
1926 when | made a

trip in a Model T Ford
from Springfield, MO
to Taos, NM stopping

on the way at the new
oil towns of the Texas
panhandle.”

The Station, 1926
6” X 6”
Edition of 110



Benton’s First Lithos for AAA

a2 MO Farmyard, 1936
) 16” x 10”

\“d. Edition of 250

Huck Finn, 1936 ﬁv-’,, A4
21.5” x 16.25” gn-

All scenes from the MO Edition of 100
State Capitol mural

Frankie & Johnnie, 1936
22" x 16.5”
Edition of 100




Benton as a Reporter

“Drawings of the flood
of ‘37 — Ohio &
Mississippi were
commissioned by
Kansas City Star and St.
Louis Post-Dispatch.
The area — southeast
Missouri, sometimes
called swampeast, and
the bootheel.”

Investigation, 1937
12.5” x9.5”
Edition of 193



Benton as a Reporter

“One of a series of 40
drawings of the movie
industry made in the
summer of ‘37 for Life
magazine. This is a
picture of a script
=== writer in his cubbyhole.
| He was also a poet of

some kind. I've
The Poet, 1938 forgotten his name.”

12.5” x9”
Edition of 75




Benton as an lllustrator

Departure of the Joads, 1939 Tom Joad, 1939

18.25” x 12.75” 6.75” x 9.5”
Edition of 100 Edition of 25

“Scene from Steinbeck’s Grapes of Wrath. A large
reproduction (billboard-size) was made to advertize a Fox
Co. movie made from the book.”



Benton as an lllustrator

5 ‘_.

T S \ 4 Swampland, 1941
Ko 12.75" x 17.75”
Edition of 100
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French director Jean Renoir.

“Nothing on the face of the earth has a more forbidding beauty
than a cypress swamp.” — Benton, An Artist in America, 1937.



Portraits by Benton

“This old negro man was picked
up by one of my students on
East 18t St. in Kansas City and
was persuaded to come to my
class at the Kansas City Art
Institute to pose. | painted a %-
length portrait of him with both
hands showing around the
staff.”

Aaron, 1941
9.5” x12.75”
Edition of 250




Portraits by Benton

The Music Lesson, 1943
12.5” x 10”
Edition of 250

“Gale Huntington & his
little daughter Emily live
in Chilmark on the island
of Martha’s Vineyard. In
addition to farming,
carpentry, fishing & the e GC 2> > N AN g
1001 odd jobs which everybody does GaIe pIays the gwtar and
sings the songs of the whalers & old-time fishermen of the Island.
Emily also sings them. She is learning the piano as well but under
protest. She’d rather sing with Gale. Here she watches the chord
sequences which underlie a new song.”




Portraits by Benton

“Shortly after | finished painting the mural in the Truman Library
| tried, at the request of some of the President’s admirers, to
make a portrait of him. | failed. The reason — there were too
many people around him, secretaries, politicians, & would be

cronies who wanted me to make him look like God — or maybe
Clark Gable — anyhow some kind of beauty. The President
sensed the predicament this put me in and let me ‘off the hook’.
Later on, when he was 86 years old, | went to visit him and
somehow we got to joking about my failure with his portrait, &
why | had failed, which he understood perfectly. Looking at his
old face while we talked | found it wonderfully interesting so |
said, ‘You know, Mr. President, we can try that business again’.
He said, ‘Why not?’ | made some drawings of him and later a
portrait which this time, did not fail.”



Portraits by Benton

“This is a study, from the
mirror image, of an old artist,
‘Grandaddy Benton’ as all the

kids call me. | had a belly when

| did it but after building a

stone retaining wall, 65 feet
long and in some places 10
feet high, on our place in
Martha’s Vineyard, | got rid of
it. It hasn’t come back.”

Self-Portrait, 1972
13.5” x 19.5”
Edition of 300




Thomas Hart Benton
Apr. 15, 1889 —
Jan. 19, 1975

Self-Portrait, 1970
40” x 30”
Polymer tempera




After Benton’s death in 1975, Creekmore
Fath commissioned Wedgwood to produce
200 bowls featuring 9 of Tom’s lithographs.




